Jstor en Open Access

La Buco tiene suscripcion a dos colecciones de Jstor:

JSTOR Arts & Sciences | y JSTOR Arts & Sciences Il

Desde principios de 2013 Jstor permite el acceso en
abierto a algunos anos de algunas revistas con un
proyecto llamado "Register & Read”

Para tener acceso es necesario registrarse y abrirse una
cuenta individual.

En las siguientes diapositivas mostramos codmo hacerlo.



Accedemos a la pantalla de inicio de Jstor desde la Pagina web de la Biblioteca
Universitaria de Cdrdoba y realizamos la busqueda pertinente.
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O accedemos a Jstor desde una revista concreta del Listado de Revistas
Electrdnicas disponible en la web de la BUCO.
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Aunque Jstor ha reconocido que el acceso es a través de la Biblioteca Universitaria
de Cérdoba, es necesario darse de alta como usuario individual. Opcidn “Login”
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Nothing in nature can be more disgusting than a parish pay-table . . . nor in na-
ture can anything be more beautiful than the mild complacency of benevolence,
hastening to the humble cottage to relieve the wants of industry and virtue, to
feed the hungry, to cloath the naked, and to sooth the sorrows of the widow with
her tender orphans; nothing can be more pleasing unless it be their sparkling
eyes, their bursting tears, and their uplifted hands, the artless expressions of un-
feigned gratitude for unexpected favours.
—Joseph Townsend, A Dissertation on the
Poor Laws, by a well-wisher to mankind

www.jstor.org

o 3 FTTIN DI PR Y 2 £ 1 =a




Para crear una cuenta individual use la opcion “Login with a MyJSTOR
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Una vez registrado, use la opcion “ADD TO SHELF” para afadir hasta tres
articulos durante 14 dias y leerlos online.
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There is no question that the works of artists Leon Golub and Sue Coe share an JSTOR Terms And Conditions
overwhelming political subject matter. Golub's series of paintings Mercenaries,
White Squad, and Vietnam feature over-sized soldiers, singly or in small groups,
taunting each other or torturing victims who are helpless and in suppliant positions.
The resemblance between one of Golub’s best known paintings, Mercenaries V (Fig.
1), completed in 1984, and one of the most widely circulated photos of the torture at
the Abu Ghraib prison in Iraq in 2004 makes Golub’s much earlier work prescient
and deeply disturbing. Sue Coe’s much smaller prints, particularly those in the book
Dead Meat, depict the inner workings and horrendous cruelty of slaughterhouses
(Figs. 3, 4, 6). The images are accompanied by text which recounts the ways Coe
gained access to various slaughterhouses normally barred from public view. The
question is: What are those giant mercenaries, those hunched workers and twisted
animals asking of us? It is impossible not to be taken in, not to be engaged by Golub




Ahora ya puede leer online el articulo elegido. Para descargarlo o guardarlo
debera pagar el precio que Jstor ha estipulado para este articulo
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Happy researching.
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